recent texts tentatively revive. By most measures, Robinson Crusoe is not a post-apocalyptic novel; at the very dawn of modernity, a single man loses his place in that newly modern world, but it goes on without him. Yet his predicament is the one writers of post-apocalyptic narratives since the Enlightenment have wanted readers to confront. Crusoe has lost his modern life and wants it back. He famously goes about salvaging and rebuilding that existence, scrap by scrap, pot by pot, "plantation" by plantation. In the troubling scope of these efforts, we see mirrored the challenge survivors in contemporary post-apocalyptic fiction face as they confront the question of what elements of modernity-if any-they should reclaim.
The Post-Apocalyptic Novel in the Twenty-First Century: Modernity beyond Salvage explores a recent development in what I view to be the long story of the post-apocalyptic novel's treatment of the episteme of modernity. That development is the publication of a series of postapocalyptic literary novels by well-known anglophone authors from America, England, and Canada since the beginning of the twenty-first century. These books reflect a set of historical and epistemological transformations-the globalized economy intensified by the end of the Cold War; the international recognition of the menace of anthropogenic global warming; the attacks of 9/11 and the subsequent War on Terror; the growing disavowal within intellectual circles of postmodernity as a category of periodization; and the international resurgence of the concept of "modernity." The Post-Apocalyptic Novel in the Twenty-First Century argues that, as an alternative to postmodern formal experimentation, these texts use the conventions of post-apocalyptic genre fiction to interrogate the category of modernity. One premise of this book is that with the emergence of modernity in the eighteenth century, apocalypse shifted from its origins as the story of the annihilation of a sinful human world to become, in novel form, the story of the collapse of modernity itself. Like most post-apocalyptic fiction dating from the Enlightenment period, the recent texts I examine at moments mourn this fall or retreat to fantasies of the premodern. Yet in addition to these traditions, they also attempt to reckon with modernity after reports of its death have been greatly exaggerated.
Modernity was placed under erasure in the latter decades of the twentieth century by the emergence of postmodernism. It is a commonplace that postmodern theory promulgated a post-apocalyptic sensibility; heralding the collapse of various pillars of modern thought from "man" to the "metanarrative," the structure of feeling known as postmodernism seemed to toll the death knell of modernity.
2 Indeed, from this new
